Modern Masters: Manet to Matisse, Rene D'Harnoncourt Galleries, 
The Museum of Modern Art, August 4, 1975--September 28, 1975. 

A loan exhibition of 110 paintings chronicling the period 1861- 
1954 and last Spring this show was seen in Sydney and Melbourne 
by more than 400,000 spectators and twenty-six museums have made 
this all possible and that looks like a Monet but it is Manet's 
House at Rueil (oil on canvas, National Gallery of Victoria, 
Melbourne, Felton Bequest) and strong sunlight permeates the 
scene but is not seen directly except in a few places and the 
clearly articulated system of three-dimensional space allows 
the spectator to enter. Here is a portrait of the world in 


1882 and the repoussoir trees on the right do not bar the 


spectator from entering but rather invite him in, He is visually 


led up the gray path flecked with orange. Even the tree in 

the center of the painting does not prevent the spectator from 
visually entering the space--just as he is willing to duck under 
the repoussoir trees, so he is willing to walk around or look 
around the tree which hinders his visual entry into the house 
itself. Those poppies on the left could easily be from Monet's 
"Les Coquelicots" and I wonder when Monet did that painting. 
Degas, I'm sure. Yes, The Ballet from "Robert le Diable" ( T872; 
oil on canvas, The Metropolitan Museum of Art, New York, Bequest 
of Mrs. H. 0. Havemeyer). Music and ballet and painting and 
that man must be Degas' friend who played the bassoon and the 
point of view represented herein is oblique. The very front of 
the audience is represented and the orchestra which doesn't seem 
to be in a pit but on the same level as the audience and beyond 
that is a staged scene which is a play-within-a-play and the 
inner play looks like an execution scene painted by Goya. A 
gentleman in the first row of the audience looks left and up- 
ward through opera glasses and his visual field is included in 
this painting even though it is not literally here, and the 
passoonist looks right and the spectator is initially invited 

to look straight ahead at the ballet scene which takes place 
before a series of Romanesque arches and several visual fields 
are implied in this one canvas and the simultaneity of it all 

is most interesting when seen as a rudimentary expression of 





